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LYON When dance is intimately bound up with the matter of
bodies and life itself, it's known as organic dance. In the case

of Mycelium, the latest offering from Greck chorcographer
Christos Papadopoulos for Lyon Opera Ballet, the adjective has
never been more appropriate. The tide says it all: mycelium is

a reference to the subterranean filaments that not only extend
fungi, but connect them all together. This network is also

used by nearby plants to share their nutritional elements and
send cach other signals, for example in responsc to attack. In
short, it's a natural system of interdependence that echoes the
choreographer’s desire to stage “life situations” in which the
question is “how to live together”. Yet initially, just one man
appears on stage in a black t-shirt and trousers. His footwork is
masked by shadow; so that he seems to be sliding laterally along
the stagg, his face still turned towards the audicnee, oscillating his
arms downwards in a hypnotic, slightly asymmetric movement.
He is gradually joined by all twenty of the excellent dancers
from the Lyon Opera Ballet, including a few new faces. For fifty
minutes, they all move in unison as though welded wogether,
but without every touching or looking at each other as they
shift, moving apart and closer again through a series of micro-
gestures and undulations. This successful transposition of the
interactions that regulate the plant world on a human scale is
fascinating, It's as though Papadopoulos were casting aside the
usual modes of relationship and exchange, o connect us both
with our unknowable origins, and with the mystery of a future
in which individual components (underlined by the beautiful
solo or duet runs) serve a living being that transcends them.
Cleatly, this purpose serves (unless it’s the other way round!) the
radical minimalism of the man who orchestrates the minute
fluctuations of the corps to the millimetre, as they dance in time
to Coti K's sensitive score. This was a bold, positive opening

for the first “inclusive, democratic” Biennale de la Danse as
conccived by Tiago Guedcs. Isabelle Calabre
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Lyon Opera Ballet
in "Mycelium”

by Christos
Papadopoulos

When French choreographer Boris Charmatz became director
at the Tanztheater Wuppertal Pina Bausch, it truly marked the
beginning of a new cra. Since Bausch’s passing in 2009, the
company has navigated through various experiences. While it
has now found its footing again after the trauma of its sudden
loss, over the years it has struggled to decisively project itself
into the future. Boris Charmatz is the first choreographer to
introduce his own guiding, poetic approach, alongside the
prescrvation of Bausch’s historical works. Charmatz had not
previously considered leading a company, given his reluctance
to become static (as we know; his [terrain] was born withourt

a home), and is passionate about highly original projects and
initiatives — ofien participatory — in museums and public
spaces. As such, the anticipation surrounding his first piece for
the company was twofold. And the vibrant, immense Liberté
Cathédrale does not disappoint. On the contrary, it enchants.
This was also the first attempt at bringing together the dancers
from the Pina Bausch Tanzthearer Wuppertal with guest
artists {rom Charmatz’s company [terrain]. Alfter its premiere
in the brutalist cathedral of Neviges, near Wuppertal, Liberté
Cathédrale flew to the Biennale de la Danse in Lyon, where
the work took possession {quite literally) of the Usines Fagor
industrial space. It managed to acquire a certain sense of
sacredness even here — thanks to the natural light filtering
from above into the warchouse o transcendental effect —
during the afternoon performance we attended. In Lyon,
there were twenty-one dancers on stage, including Charmarz
himself, who reluctantly joined the group to replace many
who were unable to dance due to Covid. The audience was
arranged on all four sides around the large central space:

the fourth wall was shattered, and the four corners served as
escape routes. One of these corners housed a large organ with
its pipes broken up and positioned as though to form an art
installation.
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'The piece is divided into five parts. It begins with a dazzling
wave of performers: they run frantically; then lie down on the
ground, contorting continuously while chanting the syllable
“la.”” Like so many tuning forks they harmonise their voices,
producing 2 cappella sounds that crescendo and decrescendo
while they assume poses, kicking their legs, miming a discussion,
or jumping on the spot until they form a group. Pause. The
second section begins with the sound of bells. The audience

is taken by complete surprise by the chimes, and as we see the
bodies reappear, we understand that they are now going to “tune
up” with something “external” to them. Some of them sway,
couples form, and something joyful seems about to happen, but
in the blink of an eye, everything turns ominous. Aggression
ensties, and tender moments between the couples are few and
far berween. Once again, they all exit via the four corners. Pause.
With our hearts skipping a beat and our eyes overwhelmed by
such beauty, we don't know what to expect upon their return.
And here they come again, with mouths agape and their gaze
directed skywards. A voiceless scream for this third section, in
which the deafening silence of their faces says it all. Are they
terrified by a deity? Their walking in cambré and repeated
backward falls hint at catastrophe. A few of them murmur
something faintly to the audience. Pause. But this time, they
remain on stage. The chanting resumes in a cavernous voice,
and they move doser to the audience, until a few spectators are
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Tanztheater Wuppertal Plna
Bausch and Terrain in Boris

Charmatz's "Liberté Cathédrale”
(© Blandine Soulage). Below,
MMCDC in Silvia Gribaudi's
“Grand Jeté" (© Andrea
Macchia)

brought to the centre to form a large circle, while a voice from a
corner recites a consoling message (“Every petson is a part of the
universe, no man is an island...”). As the circle breaks up, there’s
one final pause; then it’s the organ, with all its depth and layers,
that makes us vibrate, just like the trembling finger many of

the performers have in their mouths. The chords are sustained,
amplified by the pedal: Jean Baptiste Mannot, an excellent
organist, performs Phil Niblock's solemn, strident composition.
He lingers on certain chords until a lone woman is left on

stage, in relevé, secking precarious balance. In this vast, secular
cathedral where the sacred and the human burn together, silence
is a tangible substance, death an inexorable fact, and the search
for the other a necessity: Everything here is shouting a message,
everything resonates in an astonishing choreographic edifice.
Beautiful, and the dancers were ourstanding,

Its a short leap from Charmatzs human architecture to Dimitris
Papaioannou’s erotic dream — just the time it takes to get from
the Usines Fagor to the Maison de la Danse, where /nkwas
being performed again with all of its dreamlike power and
aquatic immersion (Freud’s maternal womb) in the latest version
by the brilliant Greek director and choreographer. This one
contains additional scenes compared to the performances we saw
in Iraly at the festivals of the co-producers, Teatro Stabile Torino
and I Teatri di Reggio Emilia. On stage was Papaioannou, with
the excellent Suka Horn, weaving together kaleidoscopic scenes
that shift from the bucolic to the mythological, the sci-fi and
the erotic, all with a cinematic thythm; the ink of an octopus/
foetus serves as a leitmotif on the destinies of humanity, from
regeneration to perdition, and death. Its a piece worth seeing
more than once because it opens up new perspectives at cach
viewing,

The tone is more upbeat though the theme is still the fate of
humanity in Grand Jer#, Silvia Gribaud?s brilliant new work for
the MM Contemporary Dance Company directed by Michele
Merola. The Turin-based choreographer lifted the spirits of

the Lyon audience, starting from the most virtuoso of all the
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academic jumps, whose albeit powerful acrial thrust must
inevitably return to the ground. Retomber, to fall is the drama of
life, in which one must find the strength to get back up oné’s feet
time after time. This was Gribaudfs basis for the dramaturgical
structure of Grand Jeté, in search of the courage and the spirit

to rise above those inevitable failures. Gribaudi was on stage
along with Emiliana Campo, Lorenzo Fiorito, Mario Genovese,
Matilde Gherardi, Fabiana Lonardo, Alice Ruspaggiari, Rossana
Samele, Nicola Stasi, Giuseppe Villarosa, and Leonardo
Zannella. She is part dance teacher (when it counts, and requires
sequences and perfections), part life coach, as she guides the
group through their toils and redemption. Fully at ease in this
new stylistic approach, which also requires plenty of real-time
reactivity, the superbly energetic dancers of the MMCDC
engage the audience, guided by the excellent choreographer/
actress, highlighting several topical issues: the obsession with
image, fashion, perfection, through the metaphor of ballet

and ballet terminology. Set to Matteo Franceschini’s original,
powertul score, Grand_Jeté goes into the audience, spurring them
on and inviting them to make a frecing gesture. A modern corps
de ballet with a touch of the goth in their high heels and boots,
conveying a contagious, irrepressible collective force, which is
always ready to take new leaps of liberation. Jeter, Jeter! (Launch,
Launch!) Maria Luisa Buzzi

ON TOUR
Liberté Cathédrale

14,15,16,18,19 November, Opéra de Lille, Lille, France
7910,12,13,14,16,17,18 April 2024, Théatre du Chatelet, Paris,
France

Grand Jeté

4 November, Teatro Ariosto, Reggio Emilia, Italy

30 November -1 December, Teatro Sociale, Trento, Italy
23,24,26,27,28 January 2024, Thééatre Les Abbesses, Paris, France
18,19 January, Teatro Morlacchi, Perugia, Italy

3 February, Zodiak -Side Step Festival Helsinki, Finland

8 March, Teatro Manzoni, Pistoia, Italy

19 March, Festival Le Grand Bain, Dunkerque, France

22 March, Festival Le Grand Bain, Valenciennes, France

28 March, Festival Le Grand Bain, Creil, France

30 March, Festival Le Grand Bain, Argenteuil, France

13 April, Teatro Piccinni, Bari, Italy

Ink

9-11 November, NVAF Festival, Grand Theatre HK Cultural
Centre, Hong Kong

17-18 November, Teatro Central, Seville, Spain

23-25 November Festival de Otono, Teatros del Canal,
Madrid, Spain

30 November -2 December, Teatro Municipal do Porto,
Porto, Portugal

18-21 January 2024, ROHM Theatre, Kyoto, Japan

13-15 May, Thééatre de la Ville, Paris, France
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